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Ivs Ullens

Apliecinajums

Sadarbiba ar Daugavpils Marka Rotko makslas centru

Rigas Centrala biblioteka, Brivibas iela 49/53, Riga
16.06.—30.06.2018.

Iva Ullensa darbos ir daudz atsauéu uz glezniecibu. =
Optiskie efekti un noteiktu attélu geometriskas kom-
pozicijas, pieméram, “Zilas peldosas figuras sarkana |
gaisma” vai “Balta luminiscéjosa skulptura” atsauc

atmina oparta makslinieku Viktora Vazareli un Bridzi-

tas Railijas kinétiskos darbus. Darbi no sérijas “Kra-
saina meditacija” atgadina amerikanu makslinieka
Marka Rotko krasu laukumu gleznojumus, kuros au- |
deklu klaj viena vai vairakas krasas ar neskaidram

kontaram.

Katram Ullensa raditajam attélam ir nosaukums, kurs
izraisa spécigas emocijas. Ar makslinieka prata sta- |
vokli ir saistitas zinamas izjutas, ko vin$ tiecas paust

ar saviem darbiem. Krasu un gaismas - vai Si gaisma

ir dabiska vai maksliga - bezgaliga daudzveidiba ir
objektiva notverto tekstdru un formu bagatibas rezul- |

tats. Batiba vairs nav nosakama, ta vienkarsi izgaist,
dodot vietu iztélei.

Teksts: Karolina Busara
Kuratore Diana Bila

Ivs Ullenss (1960) ir Briselé, Belgija dzivojoss makslinieks. Vina

makslinieciskais talants atklajas diezgan vélu, pateicoties ne-

gaiditai fotografijai, ko vins uznéma Turcija. Netiss izpludina-
jums modinaja vina iedzimto abstrakcijas un gaismas saspéles
izjatu. Tas bija veiksmigas priekSmeta izvéles, apgaismojuma,
preciza kadréjuma un kustigas kameras kontrolétas attéla tver-
Sanas rezultats. Si fotografija Iva Ullensa dailradé iezimé vina
mekléjumu sdkumposmu. Pamazam vin$ izstradaja savu foto-

grafésanas tehniku, kas paredz kameras brivu kustibu, gandriz |
deju, kad makslinieks laujas savam emocijam un iztélei. Iva Ul- |

lensa celojumi un ikdienas dzive ir iedvesmas avots fotografiju
témam. Tas klust par negaiditu glezniecibas kompoziciju, kas
pulsé, ir kosa un krasaina, reizém lidzinas glezniecibai, bet otas

vieta ir kameras objektivs, kur$ saglaba estétisko un juteklisko

pieeju darbiem. Katrai fotografijas kompozicijai piemit vizualais
jutekliskums, kas saistits ar prasmi notvert gaismas un krasas

dzivibas energiju, parspéjot tradicionalas fotografijas noteiku-

mus un principus.

Yves Ullens

Tribute

In cooperation with Daugavpils

Mark Rothko Art Centre

Riga Central Library, Brivibas iela 49/53, Riga
16.06.—30.06.2018.

There are numerous references to painting in Yves
Ullens” work. The optical effects and the geometric
compositions of certain images such as Blue Floating
Shapes into Red, Disco Lights or White Light Sculp-
ture evoke the kinetic works of Victor Vasarely or
Bridget Riley. His more recent works in the Coloured
Meditation series evoke the Colorfield Paintings of
Mark Rothko, who used to express himself by means
of one or more colours, with vague contours, laid flat
on the canvas.

Each of the images has a title that elicits strong and
positive emotions. There is a certain sensitivity linked
to the state of mind of the artist which he is keen to
share through his works. The endless variety of col-
ours and lights, whether natural or artificial, results
from the richness of the textures and the forms cap-
tured by the lens. The subject is no longer identifiable
and simply vanishes, making way for emotions and
imagination.

Text: Caroline Bouchard
Curator Dianne Beal

Yves Ullens (1960) is artist based in Brussels, Belgium. His artis-
tic vocation revealed itself rather late in his life pursuant to the
unexpected outcome of a photograph taken during a stay in Tur-
key. An accidental blur awakened his innate sense of abstraction
and plays on light. It was the outcome of a well-defined choice
of subject matter, lighting, strict framing and a controlled cap-
ture of the image with the camera in motion. This photograph
marks the start of Yves Ullens’ quest for personal creativity. Yves
Ullens developed his photographic technique that involves free
movement of the camera, almost a dance, when he lets himself
be guided by his emotions and his imagination. It becomes an
unexpected pictorial composition, bright, vibrant and colourful,
in many ways akin to a painting, with the brush being replaced
by the lens of the camera; the artist takes a deliberately aes-
thetic and sensorial approach to his works. Each photographic
composition features a visual sensibility that is enhanced by the
artist’s perpetual quest for capturing the vital energy of light
and of colours, transcending the conventions and the rules of
traditional photography.

98

Ivs Ullens “Krasaina meditacija #3, Keiptauna, Dienvidafrika”, 2012
Yves Ullens Coloured Meditation #3, Cape Town (South Africa), 2012

Ivs Ullens “Oranza un sarkana kompozicija #1, Malaga, Spanija”, 2013
Yves Ullens Orange and Red Composition #1, Malaga (Spain), 2013
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